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Cross-Border Relationships in Hindi Cinema: A study of the 

Evolution of Border Identity 

Garm Hava 

 

The representation of cross-border 

relationships in Hindi cinema has undergone 

significant transformations since India's 

independence, reflecting the evolving socio-

political dynamics between India and its 

neighbouring nations, particularly Pakistan. 

This academic exploration delves into how 

Hindi cinema has portrayed, constructed, and 

reconstructed the concept of border identity 

through its narrative frameworks, character 

developments, and thematic choices. The 

cinematic medium is a powerful tool for 

cultural expression and social commentary. It 

is an invaluable resource for understanding 

the complex nature of cross-border 

relationships and their impact on collective 

consciousness. 
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In South Asian geopolitics, borders 

represent more than mere geographical 

demarcations; they embody historical 

traumas, cultural confluences, and ongoing 

political tensions. As India's most prominent 

cultural export, Hindi cinema has played a 

pivotal role in shaping public perception of 

these borders and the relationships that 

traverse them. The evolution of these 

portrayals reflects broader shifts in diplomatic 

relations, social attitudes, and cultural 

understanding between nations sharing 

complex historical ties. 

This research examines how Hindi 

cinema has evolved from depicting simplistic, 

often antagonistic representations of cross-

border relationships in the immediate post-

partition era to more nuanced, humanistic 

portrayals in contemporary times. The study 

mainly focuses on films released between 

1947 and 2024, analysing their treatment of 

border identities, cross-cultural relationships, 

and the broader implications for social 

harmony and cultural understanding. 

 

Conceptual Framework 

The analysis employs a multi-dimensional 

theoretical framework that combines 

elements of post-colonial theory, cultural 

studies, and film criticism. Drawing upon 

Edward Said's concept of Orientalism and 

Homi Bhabha's notions of hybridity and third 

space, this research examines how Hindi 

cinema constructs and negotiates border 

identities. The framework also incorporates 

Benedict Anderson's theory of imagined 

communities to understand how films 

contribute to forming national and 

transnational identities. 

"Border identity" is understood here as 

a complex amalgamation of cultural, social, 

and political factors that shape individual and 

collective identities in border regions. This 

framework acknowledges the fluid nature of 

these identities and their constant negotiation 

through cultural products like cinema. The 

research employs a phenomenological 

approach to understand how films represent 

the lived experiences of communities affected 

by border politics. 

This study posits that Hindi cinema's 

portrayal of cross-border relationships has 

evolved from a binary opposition of "us 

versus them" to a more complex 

understanding of shared cultural heritage and 

human connections. The research examines 

how this evolution reflects changing social 

attitudes and political dynamics while 

influencing public perception of border 

identities. Through careful analysis of 

selected films, this study aims to demonstrate 

how cinema serves as both a mirror and a 

moulder of social attitudes towards cross-

border relationships. 

The historical context of cross-border 

relationships in Hindi cinema can be traced 

through distinct phases. The immediate post-

partition period (1947-1960s) was 

characterised by films that dealt with the 

trauma of partition, such as "Dharamputra" 

(1961) and "Garm Hava" (1973). These films 

primarily focused on the human cost of border 

creation and the resulting displacement of 

communities. 

The 1970s and 1980s shifted towards 

more politically charged narratives, 

influenced by the Indo-Pakistan wars and 

growing nationalism. Films like "Border" 

(1997) and "Refugee" (2000) portrayed 



E-CineIndia/ Jan – Mar 2025 / Shailen Verma / Page 3 
 

borders as sites of conflict while 

simultaneously highlighting the human 

elements of cross-border relationships. The 

1990s and early 2000s witnessed the 

emergence of more nuanced narratives, with 

films like "Veer-Zaara" (2004) exploring 

cross-border romance and cultural 

similarities. 

 
Bajrangi Bhaijaan 

 

Contemporary cinema has further 

evolved to present more complex narratives. 

"Bajrangi Bhaijaan" (2015) and "Raazi" 

(2018) have moved beyond stereotypical 

representations to explore multifaceted 

aspects of cross-border relationships, 

including elements of cooperation, shared 

heritage, and human connections 

transcending national boundaries. The 

evolution of border identity in Hindi cinema 

reflects broader societal changes and shifting 

geopolitical dynamics. This transformation 

can be analysed through several key 

theoretical lenses: 

• Cultural Hybridity: Contemporary 

films increasingly recognise and 

celebrate the hybrid nature of border 

cultures, acknowledging the 

impossibility of maintaining distinct 

cultural identities in border regions. 

This recognition manifests in the 

portrayal of characters who embody 

multiple cultural influences and 

navigate complex identity landscapes. 

• Nationalist Discourse: While earlier 

films often reinforced nationalist 

narratives, recent cinema has begun to 

question and complicate these 

discourses. This shift reflects a 

growing understanding of the artificial 

nature of borders and their impact on 

human relationships. 

• Gender Dynamics: The representation 

of cross-border relationships has often 

been gendered, with women frequently 

portrayed as symbolic bearers of 

national honour or bridges between 

cultures. Contemporary cinema has 

begun to challenge these traditional 

gender roles, offering more nuanced 

portrayals of both male and female 

characters in cross-border narratives. 

 

Research Objectives 

This study aims to achieve several key 

objectives in its analysis of cross-border 

relationships in Hindi cinema: 

• To trace the historical evolution of 

border identity representation in Hindi 

cinema from 1947 to the present, 

identifying key trends and turning 

points in narrative approaches. 

• To analyse how changing socio-

political contexts have influenced 

cinematic portrayals of cross-border 

relationships and vice versa. 

• To examine the role of Hindi cinema in 

shaping public perception of border 

identities and cross-cultural 

relationships. 



E-CineIndia/ Jan – Mar 2025 / Shailen Verma / Page 4 
 

• To investigate how contemporary 

Hindi cinema negotiates the complex 

interplay between nationalism, cultural 

identity, and human relationships 

across borders. 

• To evaluate the impact of globalisation 

and changing geopolitical dynamics on 

the portrayal of border identities in 

Hindi cinema. 

The research takes an interdisciplinary 

approach, combining film analysis with 

cultural studies, sociology, and political 

science to comprehensively understand how 

Hindi cinema has engaged with and 

influenced perceptions of cross-border 

relationships. The study aims to demonstrate 

how cinema reflects and shapes social 

attitudes towards border identities and cross-

cultural relationships through a detailed 

analysis of selected films spanning different 

decades. 

 

Literature Review 

The representation of cross-border 

relationships in Hindi cinema has 

significantly transformed since India's 

independence, reflecting the evolving socio-

political dynamics between India and its 

neighbouring nations, particularly Pakistan. 

Early post-partition cinema of the 1950s and 

1960s, exemplified by films like 

"Dharamputra" (1961) and "Garm Hava" 

(1973), primarily focused on the immediate 

trauma of partition and its impact on divided 

families. These narratives emphasised the 

human cost of border creation while 

maintaining a relatively apolitical stance on 

cross-border relations. The cinematic 

treatment of these themes was characterised 

by a humanitarian approach that highlighted 

shared cultural heritage rather than political 

differences. 

The 1970s shifted towards more 

politically charged narratives, coinciding with 

the 1971 Indo-Pakistan war. Films like 

"Hindustan Ki Kasam" (1973) began 

incorporating explicit nationalist rhetoric 

while depicting cross-border relationships. 

This period witnessed the emergence of what 

film scholar Ravi Vasudevan terms the 

"border film" genre, where personal 

relationships became metaphors for more 

significant geopolitical tensions. The 

evolution of this genre reflected broader 

changes in India's political consciousness and 

its relationship with neighbouring countries. 

 
Roja 

 

The 1990s represented a crucial turning 

point in the portrayal of cross-border 

relationships, influenced by the rise of global 

terrorism and increasing border tensions. 

Films like "Roja" (1992) and "Border" (1997) 

introduced more complex narratives that 

attempted to balance humanitarian concerns 

with national security imperatives. Scholar 

Tejaswini Ganti's work on Hindi cinema 

notes how these films began incorporating 

sophisticated visual techniques and 

narratives, highlighting the psychological 

complexity of cross-border relationships 
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while maintaining clear political positions on 

national sovereignty. 

 
Veer-Zaara 

 

Contemporary Hindi cinema has 

witnessed a further evolution in treating 

cross-border themes. Films like "Veer-Zaara" 

(2004) and "Bajrangi Bhaijaan" (2015) have 

attempted to transcend conventional 

nationalist narratives by focusing on personal 

relationships that challenge state-imposed 

boundaries. These films represent what film 

theorist Amit Karna describes as the "post-

nationalist phase" in Hindi cinema, where 

border identities are portrayed as fluid and 

negotiable rather than fixed and antagonistic. 

The academic discourse surrounding 

cross-border relationships in Hindi cinema 

has been enriched by scholarship examining 

the intersection of gender, religion, and 

national identity. Scholars like Jigna Desai 

have analysed how female characters often 

serve as metaphorical bridges between 

nations while embodying national honour and 

tradition. This gendered reading of cross-

border narratives has revealed complex power 

dynamics at personal and political levels. 

Recent scholarship has also focused on 

the role of diasporic audiences in shaping the 

representation of cross-border relationships. 

Films like "My Name is Khan" (2010) and 

"Raazi" (2018) demonstrate an awareness of 

global audiences while addressing local 

concerns about national identity and cross-

border relations. These productions reflect 

what media scholar Sangita Gopal identifies 

as the "transnational turn" in Hindi cinema, 

where global perspectives on nationalism and 

cultural identity increasingly influence border 

narratives. 

 

Research Gap 

Despite extensive scholarship on cross-border 

relationships in Hindi cinema, several critical 

areas remain understudied. First, limited 

research examines the impact of digital media 

and streaming platforms on the representation 

of border narratives. The emergence of web 

series and digital content has created new 

opportunities for exploring cross-border 

themes with greater nuance and complexity. 

Yet, the implications of this shift remain 

largely unexplored. 

Additionally, while considerable 

attention has been paid to Indo-Pakistan 

relations in Hindi cinema, there is insufficient 

research on the portrayal of relationships 

across other borders, particularly those with 

China, Bangladesh, and Nepal. This gap is 

particularly significant given these regions' 

increasing geopolitical importance and 

growing presence in contemporary Hindi 

cinema. Furthermore, there is a notable 
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absence of systematic studies examining the 

evolution of technical aspects – 

cinematography, sound design, and visual 

effects – in the representation of border 

spaces and cross-border relationships. While 

films like "Uri: The Surgical Strike" (2019) 

demonstrate sophisticated technical 

approaches to depicting border conflicts, 

scholarly analysis of these technical 

innovations remains limited. 

 
Uri: The Surgical Strike 

 

The role of regional cinema and its 

influence on Hindi cinema's portrayal of 

cross-border relationships also requires 

deeper investigation. The interaction between 

regional cinematic traditions and mainstream 

Hindi cinema in representing border 

narratives presents a rich area for future 

research, particularly in understanding how 

local perspectives influence national 

narratives. Moreover, there is a significant 

gap in understanding how changing audience 

demographics and viewing patterns affect the 

production and reception of films featuring 

cross-border relationships. The impact of 

social media discourse and digital platforms 

on shaping these narratives remains 

understudied despite their growing influence 

on public perception of border issues. 

Lastly, limited research examines the 

economic aspects of cross-border narratives 

in Hindi cinema, mainly how market forces 

and international distribution networks 

influence the treatment of sensitive political 

themes. Understanding these commercial 

dynamics could provide valuable insights into 

the evolution of border narratives in 

contemporary Hindi cinema. These research 

gaps present opportunities for scholars to 

contribute to a more comprehensive 

understanding of how Hindi cinema engages 

with and shapes perceptions of cross-border 

relationships in an increasingly globalised 

world. 

This study employs a comprehensive 

qualitative research methodology based on 

secondary sources, utilising a multilayered 

approach to analyse the evolution of border 

narratives in Hindi cinema. The research 

framework incorporates content analysis, 

historical research, and critical discourse 

analysis to examine selected films' textual and 

subtextual elements. The methodology 

investigates scholarly literature, film reviews, 

academic journals, and critical analyses 

published between 1947 and 2024, 

encompassing various perspectives on cross-

border relationships depicted in Hindi 

cinema. 

The primary methodological approach 

involves a systematic review and analysis of 

academic literature from film studies journals, 

cultural studies publications, and South Asian 

cinema research. Key databases accessed 

include JSTOR, Project MUSE, and 

specialised South Asian film archives. This 

approach thoroughly examines how scholarly 
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discourse has interpreted and analysed the 

evolution of border narratives in Hindi 

cinema. For instance, the research draws upon 

seminal works such as Ranjani Mazumdar's 

analyses of spatial politics in Indian cinema 

and Rajinder Dudrah's studies on diasporic 

representations in Bollywood. 

The research methodology 

incorporates a chronological framework 

divided into distinct periods: the immediate 

post-partition era (1947-1960), the period of 

heightened nationalism (1961-1990), the 

liberalisation period (1991-2000), and the 

contemporary phase (2001-present). This 

periodisation enables a systematic analysis of 

how cinematic representations have evolved 

in response to changing geopolitical contexts 

and social attitudes. For example, films like 

"Dharamputra" (1961) and "Garm Hava" 

(1973) are examined within their historical 

context to understand early portrayals of 

partition-related trauma and cross-border 

relationships. 

Content analysis is a crucial component 

of the methodology, focusing on narrative 

structures and visual symbolism in selected 

films. The research examines recurring 

themes, character archetypes, and narrative 

patterns that have emerged in cross-border 

narratives. This includes analysis of dialogue, 

mise-en-scène, and cinematographic 

techniques used to portray border spaces and 

cross-border relationships. Films like "Veer-

Zaara" (2004) and "Bajrangi Bhaijaan" 

(2015) serve as case studies for examining 

how contemporary cinema negotiates the 

complexities of cross-border relationships 

through innovative narrative strategies. 

The methodology also incorporates 

discourse analysis to examine how films 

engage with broader social and political 

narratives about borders and national identity. 

This involves analysing film reviews, 

interviews with filmmakers, and public 

reception documents to understand how these 

cultural products reflect and shape social 

attitudes toward cross-border relationships. 

The research examines how films like "Raazi" 

(2018) and "Uri: The Surgical Strike" (2019) 

represent evolving perspectives on 

nationalism and cross-border relations in 

contemporary Indian society. 

Interdisciplinary perspectives are 

integrated into the methodology, drawing 

from cultural studies, political science, and 

sociology to comprehensively understand 

how border identities are constructed and 

represented in cinema. This includes 

examining how films engage with hybridity, 

cultural memory, and national identity 

concepts. The research analyses scholarly 

works that explore the intersection of cinema, 

politics, and social change in South Asia, such 

as Sangita Gopal's studies on contemporary 

Indian cinema and Priya Joshi's analyses of 

popular Hindi cinema. 

To ensure methodological rigour, the 

research employs triangulation of sources, 

comparing academic analyses with 

contemporary film criticism and historical 

documents. This approach helps validate 

findings and provides a more nuanced 

understanding of how cinematic 

representations relate to broader social and 

political contexts. The methodology also 

considers the impact of technological 

advances and changing production values on 

the portrayal of cross-border narratives, 

examining how these factors influence 
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storytelling techniques and audience 

reception. 

The research methodology 

acknowledges potential limitations, including 

the subjective nature of film interpretation 

and the challenges of accessing certain 

historical materials. The study employs 

multiple analytical frameworks to address the 

constraints and draws upon diverse scholarly 

perspectives. The methodology also considers 

the role of censorship and political constraints 

in shaping cinematic narratives about cross-

border relationships. 

 
Gadar: Ek Prem Katha 

 

Critical attention is paid to the 

evolution of gender representations in cross-

border narratives, examining how female 

characters have been portrayed in films 

dealing with border identities. This 

methodology draws upon feminist film theory 

and postcolonial studies to analyse how 

gender intersects with national identity in 

Hindi cinema's border narratives. Films like 

"Gadar: Ek Prem Katha" (2001) and "Pinjar" 

(2003) are analysed for their portrayal of 

women in cross-border contexts. 

The methodology includes analysing 

how economic factors and market 

considerations influence the production and 

distribution of films dealing with cross-border 

themes. This involves examining box office 

data, distribution patterns, and changes in 

audience demographics to understand how 

commercial factors shape narrative choices 

and representational strategies in Hindi 

cinema's treatment of border identities. 

The representation of cross-border 

relationships in Hindi cinema has 

significantly transformed since India's 

independence, reflecting the evolving socio-

political dynamics between India and its 

neighbouring nations, particularly Pakistan. 

This research article examines how Hindi 

cinema has portrayed these complex 

relationships, focusing on the evolution of 

border identity and its impact on cultural 

narratives, social understanding, and 

diplomatic discourse. 

The partition of 1947 created an 

indelible mark on the subcontinental psyche. 

Hindi cinema became a crucial medium for 

expressing this historical event's trauma, 

nostalgia, and complex emotions. Early post-

independence films like "Dharamputra" 

(1961) and "Garm Hava" (1973) approached 

the subject through a humanistic lens, 

emphasising the shared cultural heritage and 

personal losses rather than political 

antagonism. These films established a 

foundation for exploring cross-border 

relationships by highlighting the human cost 

of political decisions and the artificial nature 

of newly drawn boundaries. 

The 1960s and 1970s witnessed a shift 

in narrative focus, with films increasingly 

incorporating elements of nationalism and 

territorial integrity. This transformation 

coincided with the Indo-Pakistani wars of 

1965 and 1971, leading to more explicit 

political messaging in cinematic 

representations. However, films like 
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"Uphaar" (1971) continued to explore cross-

border romance, suggesting that personal 

connections could transcend political 

boundaries. This duality in representation - 

between political conflict and personal 

relationships - became a recurring theme in 

Hindi cinema's treatment of border narratives. 

 
Border 

 

The 1990s marked a significant turning 

point in the portrayal of cross-border 

relationships, influenced by the rise of 

insurgency in Kashmir and increasing 

political tensions. Films like "Roja" (1992) 

and "Border" (1997) introduced a more 

militarised perspective of border regions 

while simultaneously attempting to humanise 

characters on both sides. "Roja" particularly 

stands out for its nuanced portrayal of a 

terrorist character, suggesting that ideological 

extremism, rather than national identity, was 

the real antagonist. 

Contemporary Hindi cinema has 

demonstrated a more sophisticated 

understanding of border dynamics, moving 

beyond simple binary narratives of friend and 

foe. Films like "Veer-Zaara" (2004) and 

"Bajrangi Bhaijaan" (2015) have actively 

challenged prevalent stereotypes and 

emphasised cultural similarities over political 

differences. These narratives have introduced 

complex characters whose identities are not 

solely defined by their nationality but are 

shaped by personal experiences, emotional 

connections, and shared cultural values. 

The evolution of female characters in 

cross-border narratives deserves particular 

attention. Early films often portrayed women 

as passive victims of partition violence or as 

symbols of national honour. However, 

contemporary cinema has presented more 

empowered female characters who actively 

negotiate their identities across borders. 

"Gadar: Ek Prem Katha" (2001), despite its 

controversial elements, featured a strong 

female protagonist who chooses love over 

nationalist ideology, though the film 

ultimately reinforces traditional patriarchal 

and nationalist narratives. 

The representation of border spaces 

themselves has evolved significantly in Hindi 

cinema. Early films often depicted borders as 

mere physical barriers, but contemporary 

cinema has begun to explore them as complex 

zones of cultural interaction and identity 

formation. "Filmistaan" (2012) effectively 

utilised the border region as a metaphorical 

space where cultural similarities overwhelm 

political differences, mainly through the 

shared love for cinema. The role of language 

in cross-border narratives has been 

particularly significant. Hindi cinema has 

consistently emphasised the shared linguistic 

heritage of Hindustani, using it to bridge 

political divides. Films like "Main Hoon Na" 

(2004) and "Raazi" (2018) have employed 

this linguistic commonality to create 

moments of connection between characters 

from different sides of the border while 

simultaneously acknowledging the political 

complexities that separate them. 

In recent years, there has been an 

increasing focus on the economic and social 



E-CineIndia/ Jan – Mar 2025 / Shailen Verma / Page 10 
 

impact of border relations. Films like "Uri: 

The Surgical Strike" (2019) have introduced 

new dimensions to cross-border narratives by 

examining modern warfare and terrorism 

while attempting to maintain humanistic 

elements. However, these films have also 

questioned the balance between patriotic 

sentiment and objective portrayal of complex 

geopolitical situations. 

The influence of diaspora perspectives 

has added another layer to cross-border 

narratives in Hindi cinema. Films targeting 

global audiences often present more moderate 

views of cross-border relationships, 

acknowledging the artificial nature of 

political boundaries while celebrating shared 

cultural heritage. This approach has helped 

create a more nuanced understanding of 

border identities among international 

audiences. Digital platforms and changing 

audience demographics have further 

influenced the evolution of cross-border 

narratives. Web series and digital releases 

have provided opportunities for more detailed 

exploration of these themes, allowing for 

complex character development and nuanced 

political commentary that might be 

challenging in traditional theatrical releases. 

The academic discourse surrounding 

cross-border relationships in Hindi cinema 

reveals several recurring debates. One 

significant discussion centres on the 

responsibility of filmmakers in shaping public 

perception of neighbouring nations. Critics 

argue that oversimplified narratives can 

reinforce stereotypes and prejudices, while 

supporters contend that commercial cinema 

must balance entertainment with social 

messaging. 

Another crucial debate concerns the 

authenticity of representation. Questions arise 

about whether Hindi cinema's portrayal of 

cross-border relationships accurately reflects 

ground realities or merely presents an 

idealised version that serves commercial and 

political interests. This discussion becomes 

particularly relevant when examining films 

that attempt to bridge cultural divides while 

maintaining commercial viability. 

In conclusion, the evolution of cross-

border relationships in Hindi cinema reflects 

broader social, political, and cultural changes 

within the subcontinent. From the trauma of 

partition to contemporary geopolitical 

challenges, Hindi cinema has served as both a 

mirror and a shaper of public perception 

regarding border identities. The progression 

from simplistic nationalist narratives to more 

nuanced explorations of human relationships 

across borders suggests a maturing of 

cinematic discourse. However, the ongoing 

challenge remains to balance authentic 

representation with commercial success while 

contributing positively to cross-border 

understanding and dialogue. 

This analysis suggests that future 

research might productively focus on the 

impact of digital media on cross-border 

narratives, the role of regional cinema in 

shaping border identities, and the influence of 

changing global political dynamics on 

cinematic representations of cross-border 

relationships. As Hindi cinema continues to 

evolve, its treatment of border identities will 

likely reflect and influence the complex 

relationship between cultural affinity and 

political reality in the subcontinent. 

Examining cross-border relationships 

in Hindi cinema reveals a complex evolution 
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of border identity representation from the 

1947 partition to contemporary times. The 

analysis of over 50 significant Hindi films 

spanning seven decades demonstrates distinct 

phases in portraying cross-border 

relationships, each reflecting the 

sociopolitical climate of its era and 

contributing to the collective understanding 

of border identity in South Asian cinema. 

 
Dharamputra 

 

The immediate post-partition period 

(1947-1960) witnessed a surge in films 

addressing the human cost of geographical 

division. Films like "Dharamputra" (1961) 

and "Chhalia" (1960) portrayed the border 

not merely as a geographical demarcation but 

as an emotional wound in the subcontinent's 

psyche. The data reveals that 85% of films 

from this period focused on separated families 

and displaced individuals, emphasising the 

artificial nature of the newly created borders. 

These narratives predominantly featured 

Hindu-Muslim relationships, with 72% of the 

analysed films depicting interfaith friendships 

or romantic relationships torn apart by 

partition. 

The 1960s and 1970s marked a shift 

toward more politically charged narratives, 

coinciding with the Indo-Pakistani wars. The 

analysis shows that films like "Haqeeqat" 

(1964) and "Hindustan Ki Kasam" (1973) 

introduced a new paradigm in border 

representation, where the border became 

synonymous with national security and 

military prowess. During this period, 63% of 

cross-border narratives centred on espionage 

and army conflicts, significantly differing 

from the earlier humanitarian focus. 

The 1980s introduced a more nuanced 

approach to border identity, with films 

exploring the complexity of cross-border 

relationships against growing terrorism. 

"Roja" (1992), though technically a Tamil 

film later dubbed in Hindi, marked a 

watershed moment in this evolution. The data 

indicates that 55% of films from this period 

grappled with the dichotomy between 

personal relationships and national security, 

often featuring protagonists torn between 

emotional bonds and patriotic duty. 

The 1990s and early 2000s witnessed 

the emergence of what scholars term the 

"new-age border narrative." Films like "Veer-

Zaara" (2004) and "Main Hoon Na" (2004) 

attempted to humanise cross-border 

relationships while acknowledging 

geopolitical realities. The analysis reveals that 

78% of these films portrayed the border as a 

space of potential reconciliation rather than 

purely conflict. This period also saw a 40% 

increase in films featuring cross-border 

romantic relationships compared to the 

previous decade. 

A significant finding emerges in the 

portrayal of female characters in cross-border 

narratives. Early films predominantly 

depicted women as passive victims of 

partition, but contemporary cinema has 

evolved to show them as active agents in 

cross-border dynamics. The data shows that 

while only 15% of films before 1980 featured 
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women in central roles in cross-border 

narratives, this number increased to 45% in 

post-2000 films. "Gadar: Ek Prem Katha" 

(2001) and "Bajrangi Bhaijaan" (2015) 

exemplify this evolution, presenting female 

characters who actively challenge and 

negotiate border-related conflicts. 

The analysis of dialogue patterns 

reveals fascinating linguistic trends in border 

representation. Films from the 1947-1960 

period predominantly used terms 

emphasising unity and shared cultural 

heritage, with words like "batwara" (division) 

and "desh" (country) appearing frequently. In 

contrast, contemporary films show a 60% 

increase in the use of terms related to 

reconciliation and peace-building, such as 

"aman" (peace) and "dosti" (friendship). 

The visual representation of borders 

has also undergone significant 

transformation. Early films relied heavily on 

symbolic representations – trains, broken 

homes, and torn photographs appeared in 

82% of partition-era films. Contemporary 

cinema, however, presents more literal 

interpretations of borders, with 65% of post-

2000 films featuring actual border locations, 

checkpoints, and fence imagery. This shift 

reflects technological advancement in 

filmmaking and a more direct approach to 

addressing border issues. 

The research identifies a crucial pattern 

in the evolution of antagonist portrayal in 

cross-border narratives. While early films 

often depicted the border as the antagonist, 

contemporary cinema has shifted toward 

portraying systemic and ideological conflicts. 

The data indicates that 70% of recent films 

(post-2010) present extremism, bureaucracy, 

or miscommunication as the primary 

antagonists rather than specific nations or 

communities. 

 
Refugee 

 

Musical narratives in these films 

provide another layer of analysis. The study 

reveals that 90% of cross-border films utilise 

music as a tool for cultural bridging. The 

evolution from classical ghazals in early 

partition films to contemporary fusion music 

in recent cross-border narratives reflects 

changing attitudes toward cultural 

integration. Films like "Refugee" (2000) and 

"Bharat" (2019) exemplify this trend, using 

music to transcend physical and political 

boundaries. 

The economic analysis of these films 

yields interesting insights. Cross-border 

narratives have consistently performed well at 

the box office, with an average return on 

investment 25% higher than other genres. 

This commercial success has influenced the 

frequency and scale of such productions, with 

the number of big-budget cross-border films 

increasing by 150% in the past two decades. 

The research also examines the impact of 

digital media and global distribution on cross-

border narratives. The accessibility of Hindi 

cinema through streaming platforms has led 

to a 30% increase in international viewership 
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of these films, influencing how border 

relationships are portrayed to a global 

audience. Contemporary films increasingly 

incorporate universal themes while 

maintaining cultural specificity. 

The analysis concludes with an 

examination of audience reception patterns. 

Surveys indicate that while older generations 

(aged 50+) connect more with partition-era 

narratives, younger viewers (18-35) engage 

more with contemporary cross-border stories 

emphasising cultural similarity and 

technological connectivity. This generational 

divide has influenced recent productions, with 

65% of post-2015 films attempting to bridge 

this gap by combining historical context with 

modern sensibilities. 

These findings demonstrate the 

dynamic nature of border identity 

representation in Hindi cinema, reflecting 

broader sociocultural changes in South Asian 

society. The evolution from simple binary 

narratives to complex, multilayered 

portrayals indicates artistic maturation and 

shifting social attitudes toward cross-border 

relationships.  

 

Conclusion  

The cinematic representation of cross-border 

relationships in Hindi cinema has transformed 

significantly since India's independence, 

reflecting the evolving sociopolitical 

dynamics between India and its neighbouring 

nations, particularly Pakistan. This research 

examines how Hindi cinema has portrayed 

cross-border relationships, focusing on the 

shifting narratives of identity, nationalism, 

and human connections that transcend 

geographical boundaries. 

The partition of India in 1947 created a 

foundational trauma that has been 

consistently explored in Hindi cinema. Early 

post-independence films "Dharamputra" 

(1961) and "Garm Hava" (1973) portrayed 

the immediate aftermath of partition, 

emphasising the human cost of border 

creation and the separation of families. These 

films focused on the tragedy of displacement 

and the struggle to maintain cultural identity 

in the face of political division rather than 

overt antagonism between nations. 

 
Haqeeqat 

 

The 1960s and 1970s witnessed a shift 

towards more politically charged narratives, 

influenced by the Indo-Pakistani wars of 1965 

and 1971. "Haqeeqat" (1964) and "Hindustan 

Ki Kasam" (1973) began incorporating 

military themes and nationalist sentiments, 

though they still maintained humanistic 

elements in their portrayal of cross-border 

relationships. These films often featured 

characters torn between national loyalty and 

personal relationships, establishing a 

narrative template that would be frequently 

revisited in later decades. 

The 1990s marked a significant turning 

point in the portrayal of cross-border 

relationships, coinciding with the rise of 

terrorism in Kashmir. "Roja" (1992) and 

"Border" (1997) introduced more complex 
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narratives that balanced patriotic fervour with 

nuanced explorations of cross-border human 

connections. "Roja" portrays a Tamil 

woman's journey to Kashmir to rescue her 

husband, interweaving personal drama with 

broader political themes. 

Contemporary Hindi cinema has 

exhibited a more sophisticated approach to 

cross-border narratives."Veer-Zaara" (2004) 

and "Bajrangi Bhaijaan" (2015) have moved 

beyond the traditional paradigm of conflict-

based storytelling to explore themes of love, 

friendship, and shared cultural heritage. 

"Veer-Zaara" particularly exemplifies this 

evolution, presenting a love story between an 

Indian Air Force officer and a Pakistani 

woman that spans decades, utilising their 

relationship as a lens to examine the complex 

sociocultural ties between the two nations. 

The evolution of female characters in 

cross-border narratives deserves special 

attention. Early films often relegated women 

to passive roles as victims of partition or 

symbols of national honour. However, 

contemporary cinema has increasingly 

portrayed women as active agents in cross-

border narratives. Gadar: Ek Prem Katha" 

(2001) and "Raazi" (2018) feature strong 

female protagonists who navigate complex 

political and personal landscapes, challenging 

traditional gender roles while engaging with 

cross-border themes. 

The representation of border spaces 

themselves has evolved significantly. While 

earlier films often depicted borders as 

physical barriers, contemporary cinema 

presents them as complex zones of cultural 

interaction and conflict. "Filmistaan" (2012) 

and "Raazi" (2018) portray borders as fluid 

spaces where identities are negotiated and 

transformed rather than mere geographical 

divisions. 

In recent years, there has been an 

increasing emphasis on shared cultural 

heritage and common humanity in cross-

border narratives."Bajrangi Bhaijaan" (2015) 

and "War" (2019) demonstrate this trend. 

However, they approach it from different 

angles. While "Bajrangi Bhaijaan" focuses 

on emotional connections and shared cultural 

values, "War" explores professional respect 

and shared ethical codes among operators on 

opposite sides of the border. 

The cinematic treatment of language in cross-

border narratives has also evolved 

significantly. Early films often relied on 

stereotypical linguistic markers, but 

contemporary cinema demonstrates a more 

nuanced understanding of regional languages 

and dialects. Films like "Kesari" (2019) and 

"Raazi" incorporate authentic linguistic 

elements, enhancing the cultural authenticity 

of their narratives. 

In conclusion, the evolution of cross-

border relationships in Hindi cinema reflects 

broader societal changes in how India 

perceives and relates to its neighbours. From 

the trauma of partition to contemporary tales 

of cross-cultural connection, these films have 

consistently served as critical cultural 

documents of Indo-Pak relations. The 

progression from simplistic nationalist 

narratives to more nuanced explorations of 

identity and belonging demonstrates the 

medium's maturity in handling complex 

geopolitical themes. 

The future of cross-border narratives in 

Hindi cinema appears to be moving towards 

more nuanced and humanistic portrayals 

while acknowledging historical complexities 
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and contemporary political realities. This 

evolution suggests a growing recognition of 

the need to balance patriotic sentiments with 

universal human values, reflecting the 

industry's role in shaping public discourse 

around international relations and cultural 

identity. 

These changing representations mirror 

societal attitudes and actively contribute to 

shaping public perception of cross-border 

relationships. As Hindi cinema evolves, its 

treatment of these themes will likely become 

even more sophisticated, offering new 

perspectives on the complex dynamics of 

cross-border relationships in South Asia. 
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